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Schooﬁyzﬁgzg Eﬁzkgét?SEZ year old video artist and graduate of Lodz Film

: : : s'at}d tl}e tt_uame for Construction in Process which was
:!.ns-;plred by his own participation in the controversial Pier and Ocean exhib-
ition held at the Hayward e;nd Kroller Muller in 1980. Although Construction
in Process put more emphasis on performance the content was similar to Pier
and Ocean and a third of the artists in that exhibition also took part in
Construction in Process. The main difference was that Construction in Pro-
cess, being unofficial, had a miniscule budget. Also, Construction in Pro-
cess took place under the auspices of Solidarity with a great deal of help
from the workers of Lodz and the students of the film school.

Of course, art trade exists in Poland but there is no equivalent to our
private commercial galleries. Until the 'J:.ndepender}t galleries' began to
flourish in the sixties and seventies, artists wanting to show their wgrl§
without state censorship and it}terference,.arranged private studio exhibi-
tions for a small circle of friends. The independent galleries grew out of
this activity and many of them are now Semﬁ?ﬁff?ual' |
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.,1idarity officials wearing red and white armbands into a reception area.
%" irens sounded we were joined by workers. They sat impassively with arms
e 1ded wh}le our presence in the factory was explained to them. The strike
° .lamation was read out by a union official who said that because of mis-
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;Smwrscandlngs dﬁe to distortions in the mass media, he would ask one of the

| corkers tO Sa§ ﬁ y she was striking. She stood up and siad that because

 ork g?evente 4 er iOlnlng the food queues she could not get anything to

At . :neﬂwantef.wor"er contro% of the distribution centres. We were then

shown & ?horg ilm Notebooks. by Josef Robakowsky which was compiled from

a;%?T"l;geweggtigg ?ng teiev1glon.news about the build-up of the crisis.

pinally we WeEe EE E_o the mill itself and allowed to wander among the

ent wor W - chines until the sirens sounded the end of the strike.

we left, the daughter of a Czechoslovak abstract artist told me that al-

ugh they had adequate food supplies they had far less freedom than the

. 12i2§3a1968 her father was forbidden to show his work or teach in

hos .

_ On the 30th of October we attended a recital by the tuba player Piernik
ring which a young man left the audience, took an apple from his pocket,

and deliberately dropped it into the bell of the instrument, promptly sil-
cing it. Ten minutes later he was the centre of a scuffle and was sent

crashing into a television camera. At breakfast the next day we learned

that he was a provocation artist. Perhaps the people who found themselves

padlocked inside the exhibition '"Falachron" were also unwilling performers

in yet anothe piece by the provocation artist.

Lodz, which translated means '"rowing boat", is the Manchester of
Poland. It is also Poland's second largest city and is reputed to be the
most heavily polluted by carbon monoxide in Europe. Undoubtedly its major
distinctions are its film school and its collection of modern art.

Roman Polanski and Andre Wadja are both former students of this famous
film school. In the early 1970's students set up an experimental group
called "Warstat''/Workshop, and made a series of films. Robakowsky directed
a film called "Gallery Alive'/"Zywa Galeria" in 1975 for the Educational
Film Studio. The result was a close collaboration between a dozen of
Poland's visual artists, each of whom was given 1% minutes of film. As a
continuation of this idea artists present at "Construct%og in Process" were
also invited to take part in a similar project. Severa ilms were bein
made about the exhibigion incuding one for Polish state television and oﬁe
under directorship of Robakowskg %HYOIViHE impg;tantfe¥perim§?t€l gil makers
such as Czekala, Krolikieicz and Wojciecski. ese films wi e distrib-
uted through Film Polski, Warsaw, Mazowiecka 6/8. '

The group "A R" (Artysci Revolucyjni/Revolutionary ArFlsts) founded the
Lodz Collection of Modern Art in 1931 from examples of Cubism, Futurism,
Surrealism, Constructivism, and de Stijl, donated by Arp, Teuber Arp, Bau-
meister, Ernst, Leger, Mondrian, Picasso, Schwitters, Van Doesburg, Vanton-

er :
1 10§e323ko§¥§§23w5ki a survivor of "A R'" was hogorgry @ember of_the
"Construction in Process'' committee. The other distinguished artists of

"A R" were Kobro who died in Lodzlinh1951 ingaggz ggsgﬁndtStriwlnSkydwho

di i about the Polish avant- e twenties an
tﬁ?gtizslgii'sti?itgoming to light long after the dark days of the German
occupation and Stalinist repression. For example f-ve rediscovered works by
Waclaw Spakowsky (1888-1973) were recently added to the collection. They
consist gf systematic labyrinthine Sramgﬁﬁ igx;erzrﬁgizcz;rttgiﬁ i;ne'-,N
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information. These documents give an unusual glimpse
exhibition as well the personalities of the writers. Like the works
themselves this collection of correspondence records a process and a struc-
turing of something. §aqd1

y military dictatorship has halted further plang
fgr a book about the exhibition in Poland, so I welcome the initiative of
Rlcgard Nonas, Peter Downsbrough and Fred Sandback to publish the materia]
we have.

into the making of an

collection of contemporary art in Lodz many .
artists responded by offering their work to the Polish people through Solid-
arity. This new collection would be permanently installed in the Budrem
factory.

Peter Lowe November/December 1981
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