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«Sharp Arp» de Peter Lowe

(En bas : ébauche carton.
ation des premieres étoiles In Situ)
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To Peter LOW :
To Patrick SELMER

owe, d pl:.l:i[iL‘iSl in residence In
odels of « Sharp Arp », & SCIIES of seven-

ations. He was also telling me
(s strict mathematics, a fragile

In the summer of 2013. 1 was visiting Peter [
(Herault region). He was showing me the first m
pointad wooden stars, built from all possible right angle permut
about the table that he used to develop those models. Be yond 1
ooetny alwayvs emerves from Peter Lowe's art wWorks. .
! then offered use the same table to compose a piece of music that would ‘res?nate with he
Sar series. The day after next, we were presenting the beginnings of e
« Constellations Obligatoiress in his studio and surrounded by the aligned  star
Romain Tallet at the alto and mvself at the soprano saxophone played what now roug
corresponds tothe NSIV& V. E
{ (ad not ntuitively contemplate this table as serial but rather as a motive-based assembly. '_
Using a consciously naive approach. 1 applied all the permutations offered by the table and E
created @ short 7-note melody. The later stages of the work confirmed this direction. ]
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Erfﬂ-“:zﬂ:m the fall. I kept working on the piece in order to give it the structural balance
“HPURC Oy the number 7 ! I then transposed my melody based on the 7 notes from the initial
ROUVe . | Wi o S T T . - R ey g N . M%:_ .
OLT - following a different path with different outcomes for each of them. This lead to the
revelopment of 7 - 6 e S .
: . k\?f"ﬂlf or . mol: “Henis gomng from a solo piece to a septet. The table also allowed 1
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nomenclatures : 7 the transpositions an
* / from the 3 note with 6 instruments (2 Clar. ClarBass SaxSop. S
2 -~ - gy B . P 2 It e Wi -
< trom the 2™ note with 3 instruments (2 Clar, ClarBass. S
..: from the ~ hote with | instrument (SaxBar solo)
= Irom the I™ note with 2 instruments (SaxSop. SaxAl) :
-~ _ T - _— i
- from the 5™ note with 3 instruments (1 Clar, SaxSop, SaxAlt) 3
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" from the 6™ note with 4 instruments (Quatuor de Saxophones)
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The piece was presente : e
\Ll_’]."ﬂp\e final % e P 7[h Of February 2014 at the Scéne Nay 5
~SIPIISE Hinale of the « concert spécial Patrick Selmer » aronale de Sénart as a
C «annets : Jean-Louis Gauch, Eric Lohro - :

S Fogs
Alto saxophone : Jean-Pierre Baraeliol; A8
Tenor saxophone : Alexandre Adler 4

Banitone saxophone : Romain Tallet
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